
                                             IJIAMS.COM 

          Volume 02, Issue 03: Year 2026 

 

INTERNATIONAL JOURNAL OF INTELLECTUAL ADVANCES FOR MULTIDISCIPLINARY 

SCIENCES 
 

 

14 

 

Myth Reimagined: A Critical Review of Intertextual 

Transformations in Modern Fiction 

Satish 

Department of History 

CRSU, Jind 

satish.history5@gmail.com 

 

Abstract 

This review paper examines how modern fiction reshapes ancient myths through intertextual 

practices to reflect contemporary cultural, social, and psychological concerns. Myths, once rooted in 

collective belief systems and ritual traditions, have gradually transformed into flexible narrative 

frameworks that writers reinterpret to suit changing times. By critically analyzing selected works 

from diverse literary traditions, this study explores how authors borrow, revise, and reposition 

mythological elements within modern storytelling. 

The paper focuses on narrative structures, character reinvention, symbolic reinterpretation, and 

thematic shifts that emerge when classical myths intersect with present-day realities. It highlights 

how familiar mythic figures are often humanized, marginalized voices are foregrounded, and 

traditional moral binaries are questioned. Through this process, myth becomes a dynamic medium 

for addressing issues such as identity, power, memory, and cultural displacement. 

Rather than treating myth as a static inheritance, contemporary fiction engages with it as an evolving 

dialogue between past and present. This review demonstrates that intertextual transformations do 

not weaken mythic traditions but instead extend their relevance in modern literary discourse. By 

synthesizing existing scholarship and critical perspectives, the paper offers a comprehensive 

understanding of how myth continues to shape, and be reshaped by, modern imaginative writing. 

Keywords: Mythic Adaptation, Intertextuality, Modern Fiction, Narrative Transformation, Cultural 

Reinterpretation, Literary Continuity 

 

I. INTRODUCTION 

Myth has long served as a foundational source 

for human storytelling, shaping collective 

imagination, moral frameworks, and cultural 

memory across civilizations. From ancient epics 

and oral traditions to classical literary texts, 

myths have provided enduring narratives that 

explain human existence, social order, and the 

natural world. In modern literature, however, 

myths no longer function solely as sacred or 

authoritative narratives. Instead, they are 

increasingly reinterpreted, revised, and reframed 

within new social and ideological contexts. This 

transformation reflects a broader shift in literary 

practice, where writers engage with traditional 

sources through intertextual dialogue rather than 

direct imitation [1], [2]. 

 

Intertextuality, as a critical concept, emphasizes 

the interconnected nature of texts and the ways 

in which literary works respond to, reshape, and 

reinterpret earlier narratives. Modern fiction 

often draws upon mythic structures, archetypal 
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characters, and symbolic patterns while 

simultaneously challenging their original 

meanings. Through this process, myths are 

adapted to address contemporary concerns such 

as identity, gender, power relations, cultural 

displacement, and technological change [3]. The 

reworking of myth thus becomes a creative 

strategy that allows authors to negotiate between 

inherited traditions and present realities. 

 

In recent decades, scholars have highlighted how 

modern writers use myth not merely as 

decorative reference but as a framework for 

critical reflection. By reimagining divine figures 

as flawed individuals, reconfiguring heroic 

journeys, or shifting narrative perspectives, 

authors question established hierarchies and 

dominant cultural narratives [4], [5]. Such 

reinterpretations often foreground marginalized 

voices and alternative viewpoints that were 

absent in traditional mythological accounts. As a 

result, mythic narratives are transformed into 

spaces for cultural negotiation and ideological 

debate. 

 

This review paper examines how intertextual 

transformations operate within modern fiction to 

reshape mythic narratives. By synthesizing 

existing critical studies and literary analyses, the 

paper explores the methods, motivations, and 

implications of mythic reinterpretation in 

contemporary writing. It seeks to demonstrate 

that modern engagements with myth are neither 

acts of rejection nor simple preservation. Rather, 

they represent an evolving conversation between 

past and present, where inherited stories are 

continuously redefined to remain meaningful in 

changing social contexts [6], [7]. Through this 

critical review, the study aims to contribute to a 

deeper understanding of myth as a dynamic and 

adaptive force in modern literary discourse. 

II. LITERATURE REVIEW 

Scholarly engagement with myth in modern 

literature has developed through multiple critical 

traditions, including structuralism, comparative 

mythology, postmodernism, and cultural studies. 

Early structuralist critics emphasized the 

universal patterns underlying mythic narratives. 

Lévi-Strauss argued that myths operate through 

recurring symbolic structures that reflect human 

cognition and social organization [8]. This 

perspective influenced later literary scholars who 

examined how modern authors adapt these deep 

structures within contemporary fictional forms. 

 

Building on structural approaches, comparative 

mythologists explored the continuity of 

archetypal motifs across cultures and historical 

periods. Dundes highlighted how folklore and 

myth remain active cultural resources rather than 

obsolete traditions, emphasizing their role in 

shaping modern narratives [9]. Similarly, Segal 

noted that twentieth-century writers often 

employ myth to address psychological and 

existential concerns, thereby extending classical 

themes into modern contexts [10]. These studies 

suggest that myth persists in literature not as 

static heritage but as an evolving interpretive 

framework. 

 

Poststructuralist and postmodern critics further 

expanded the discussion by focusing on 

fragmentation, parody, and self-reflexivity in 

mythic rewritings. Lyotard’s critique of grand 

narratives encouraged scholars to examine how 

modern fiction destabilizes authoritative mythic 

systems [11]. In this context, writers frequently 

deconstruct heroic ideals, divine authority, and 

moral certainties embedded in traditional myths. 

Hutcheon’s concept of historiographic 

metafiction has been applied to myth-based 

narratives that blend historical awareness with 

imaginative reinterpretation [12]. 

 

Feminist and postcolonial scholarship has played 

a crucial role in reshaping myth criticism. Gilbert 

and Gubar analyzed how women writers revise 

male-dominated mythic traditions to articulate 

alternative identities and experiences [13]. 

Likewise, Spivak emphasized the importance of 

reinterpreting inherited narratives to recover 

suppressed voices within dominant cultural 

discourses [14]. These perspectives reveal how 

mythic intertextuality can function as a tool for 

resistance and cultural redefinition. 
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Recent studies have increasingly focused on 

globalization and transnational literary 

exchanges. Damrosch examined how myths 

circulate across linguistic and cultural 

boundaries, acquiring new meanings in different 

literary contexts [15]. This approach highlights 

the hybrid nature of modern mythic fiction, 

where local traditions intersect with global 

influences. Furthermore, Ryan’s work on 

narrative theory underscores how digital and 

experimental storytelling formats reshape mythic 

structures in contemporary fiction [16]. 

 

Collectively, these studies demonstrate that 

intertextual transformations of myth are shaped 

by diverse theoretical frameworks and cultural 

conditions. While earlier scholarship emphasized 

universal patterns, later critics have stressed 

plurality, contestation, and reinterpretation. 

However, existing literature often examines 

specific theoretical perspectives in isolation. This 

review seeks to integrate these approaches to 

provide a more comprehensive understanding of 

how modern fiction continuously reinvents myth 

through intertextual practices. 

III. THEORETICAL ORIENTATIONS & 

METHODOLOGICAL PRIORITIES 

Existing research on myth and intertextuality in 

modern fiction reflects diverse theoretical 

orientations and methodological priorities. These 

studies differ in their understanding of myth, the 

purpose of reinterpretation, and the cultural 

implications of literary transformation. 

 

Structuralist scholars such as Lévi-Strauss [8] 

approached myth as a system of universal 

patterns rooted in human cognition. His work 

emphasized underlying narrative structures 

rather than historical or social contexts. In 

contrast, Dundes [9] and Segal [10] adopted a 

more flexible perspective, viewing myth as a 

living cultural resource that evolves with 

changing social conditions. While Lévi-Strauss 

focused on internal symbolic logic, Dundes and 

Segal highlighted the functional and 

psychological relevance of myth in modern 

literature. 

 

Postmodern theorists introduced a critical shift 

by questioning the authority of traditional 

narratives. Lyotard [11] argued that modern texts 

resist “grand narratives,” including classical 

myths, through fragmentation and skepticism. 

Hutcheon [12] expanded this idea by 

demonstrating how writers use parody and 

metafiction to revisit myth while remaining 

historically conscious. Compared to structuralist 

approaches, postmodern studies emphasize 

instability, irony, and self-reflexivity rather than 

continuity. 

 

Feminist and postcolonial critics further 

diversified myth studies by foregrounding issues 

of power and representation. Gilbert and Gubar 

[13] examined how women writers revise 

patriarchal mythic frameworks to assert 

alternative identities. Spivak [14], on the other 

hand, focused on how reinterpretation can 

recover silenced voices within dominant 

narratives. While both perspectives stress 

resistance, feminist studies often concentrate on 

gendered experiences, whereas postcolonial 

approaches prioritize cultural and political 

marginalization. 

 

Recent transnational and narrative theorists have 

shifted attention toward global circulation and 

technological change. Damrosch [15] explored 

how myths acquire new meanings across cultural 

borders, emphasizing hybridity and translation. 

Ryan [16] analyzed how digital and interactive 

narratives reshape traditional mythic forms. 

These studies differ from earlier approaches by 

situating myth within globalized and 

technologically mediated environments. 

 

Overall, earlier studies prioritized universal 

structures and archetypes, while later research 

emphasized plurality, contestation, and 

adaptation. Structuralists stressed stability, 

postmodernists highlighted disruption, and 

feminist and postcolonial scholars focused on 

ideological revision. Contemporary theorists 

extend these debates into global and digital 

contexts. However, most studies remain confined 

to specific frameworks. A comparative synthesis 
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of these perspectives remains limited, creating 

scope for integrated analysis of mythic 

intertextuality in modern fiction. 

IV. DISCUSSION 

The growing body of research on intertextual 

transformations of myth in modern fiction 

demonstrates several significant strengths. One 

major strength lies in its interdisciplinary nature, 

combining literary theory, cultural studies, 

psychology, and anthropology. Scholars such as 

Meletinsky [17] and Coupe [18] have shown 

how mythic narratives can be analyzed through 

both structural and symbolic perspectives, 

allowing for deeper interpretation. This 

integrative approach enables researchers to 

examine myth not only as a narrative device but 

also as a cultural and ideological tool. 

Additionally, contemporary studies emphasize 

inclusivity by examining marginalized voices 

and alternative mythic reinterpretations, thereby 

enriching critical discourse [19]. 

 

Despite these strengths, existing research also 

exhibits notable weaknesses. Many studies rely 

heavily on established Western theoretical 

models, which can limit the interpretation of 

non-Western mythic traditions. Segal [20] 

observes that excessive dependence on 

archetypal or psychoanalytic frameworks may 

oversimplify culturally specific meanings. 

Furthermore, some analyses focus primarily on 

thematic similarities while neglecting stylistic, 

linguistic, and reader-response dimensions. This 

narrow focus restricts a holistic understanding of 

how myth functions within complex narrative 

systems. 

 

Recent scholarship reveals several important 

trends in this field. One prominent trend is the 

increasing attention to gender, identity, and 

power relations in mythic reinterpretations. 

Researchers are exploring how modern authors 

revise traditional myths to question authority and 

social hierarchies. Another emerging trend is the 

study of hybrid and transnational narratives, 

where myths from multiple cultures intersect 

within a single text [21]. Additionally, digital 

literature and experimental fiction are becoming 

new areas of interest, expanding the scope of 

myth studies beyond conventional print forms. 

 

However, scholars continue to face multiple 

challenges in this area of research. One major 

challenge is the difficulty of balancing textual 

analysis with broader cultural interpretation. 

Overemphasis on theory can sometimes 

overshadow close reading and contextual 

sensitivity. Another challenge involves the rapid 

evolution of narrative media, which requires 

researchers to adapt traditional critical tools to 

new formats such as hypertext and interactive 

fiction. Moreover, ensuring methodological 

consistency across diverse literary traditions 

remains a persistent concern. 

 

Overall, while research on mythic intertextuality 

has advanced considerably in scope and depth, it 

must continue to address theoretical limitations, 

cultural diversity, and technological change. 

Addressing these challenges will strengthen 

future studies and promote more nuanced 

interpretations of myth in modern fiction. 

V. FUTURE SCOPE: OPEN PROBLEMS 

AND RESEARCH DIRECTIONS 

Future research on intertextual transformations 

of myth in modern fiction presents several open 

problems and promising directions. One 

unresolved issue is the limited critical 

engagement with indigenous and lesser-studied 

mythological traditions, which remain 

underrepresented in mainstream scholarship. 

Greater attention to regional narratives and oral 

traditions could broaden the scope of 

comparative analysis and reduce theoretical 

imbalance [22]. Another open problem involves 

the methodological challenge of analyzing 

multimodal and digital narratives, where mythic 

elements interact with visual, interactive, and 

algorithmic structures [23]. Traditional literary 

tools are often insufficient for interpreting such 

complex forms. 

 

In terms of research directions, scholars may 

explore interdisciplinary approaches that 
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integrate digital humanities, cognitive studies, 

and narrative theory to better understand reader 

engagement with reimagined myths. 

Longitudinal studies tracing the evolution of 

specific myths across media platforms also offer 

valuable insights into cultural continuity and 

change [24]. Additionally, collaborative research 

across linguistic and cultural boundaries can 

promote more inclusive and globally relevant 

interpretations of myth in contemporary fiction. 

VI. CONCLUSION 

This review has explored how modern fiction 

continually reshapes myth through intertextual 

engagement, transforming ancient narratives into 

meaningful expressions of contemporary 

experience. Rather than treating myths as fixed 

or sacred relics, modern writers approach them 

as flexible frameworks that invite 

reinterpretation, revision, and dialogue. Through 

narrative innovation, character reconfiguration, 

and thematic expansion, myths are adapted to 

reflect changing social values, cultural identities, 

and intellectual concerns. 

 

The analysis demonstrates that intertextual 

transformations serve both creative and critical 

purposes. By revisiting traditional stories, 

authors question established norms, challenge 

dominant perspectives, and create space for 

marginalized voices. At the same time, these 

reinterpretations preserve the emotional and 

symbolic depth that gives myths their enduring 

power. This balance between continuity and 

change allows mythic narratives to remain 

relevant across generations and literary 

movements. 

 

Furthermore, the review highlights that mythic 

reimagining is not limited to a single cultural or 

theoretical framework. It operates across diverse 

literary traditions and responds to evolving 

modes of storytelling. As literature continues to 

adapt to global and digital contexts, myths will 

remain central to imaginative expression. 

Ultimately, the study affirms that the 

transformation of myth in modern fiction reflects 

humanity’s ongoing effort to understand itself 

through stories that connect the past with the 

present and the familiar with the new. 
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